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テネシー・ウィリアムズ（Tennessee Williams, 1911-83）が 1945 年に発表し
た『ガラスの動物園』（The Glass Menagerie）の舞台は、1930 年代のアメリカ
である。1930 年代と言えば、ここで詳細をあらためて述べるまでもないが、




















































































































































Tom fishes in his pockets for door-key, removing a motley assortment of 
articles in the search, including a perfect shower of movie-ticket stubs and 
an empty bottle.  At last he finds the key, but just as he is about to insert it, 








A faraway, scratchy rendition of ‘Dardanella’softens the air and gives her 
[Laura] strength to move through it.  She slips to the door and draws it 
















Perhaps I am walking along a street at night, in some strange city, before 
I have found companions.  I pass the lighted window of a shop where 
perfume is sold.  The window is filled with pieces of colored glass, tiny 
transparent bottles in delicate colors, like bits of a shattered rainbow. Then 
all at once my sister touches my shoulder. I turn around and look into her 
eyes. . . Oh, Laura, Laura, I tried to leave you behind me, but I am more 




























































you ever liked some boy?”, 245）と問われ、ローラは「ええ、一人いたわ」（“Yes. 
I liked one once.”, 245）と答える。それがジムであった。ローラはジムから
「ブ
　 青 い バ ラ 　
ルーローズ」というニックネームをつけられ、彼に恋心を抱くようになる。
しかしその名の通り、「ブ
　 青 い バ ラ 　
ルーローズ」は現実世界に存在しない花である。
そう、「ブ


















Laura: You were terribly popular!
Jim: Yeah –
Laura: You had such a – friendly way –
Jim: I was spoiled in high school.
Laura: Everybody – liked you!
Jim: Including you?
Laura: I – yes, I – I did, too –（She gently closes the book in her lap.）
Jim: Well, well, well! – Give me that program, Laura.（She hands it to him. 
He signs it with a flourish.）There you are – better late than never!
Laura: Oh, I – what a – surprise! （296）
しかもローラは自分が大切にしているガラスの動物の中でも一番お気に
入りのユニコーンをジムに触らせるのである。ローラに言わせれば、「息が














　 青 い バ ラ 　
ルーローズ」ではなく、現実世界のローラとして存
在すべき場所を求めなければならない状態になったのだ。 
Jim: Aw, aw, aw. Is it broken?
Laura: Now it is just like all the other horses.
Jim: It’s lost its –




I’ll just imagine he had an operation.  The horn was removed to make him 
less–freakish!  Now he will feel more at home with the other horses, the 








Slowly, very slowly, Laura’s look changes, her eyes returning slowly from 




Leaning stiffly forward, clutching the arm of the sofa, Laura struggles 





The holy candles in the altar of Laura’s face have been snuffed out.（307）
このト書きは、ローラがこれから現実世界を生きていかなければならないこ
とを極めて象徴的に物語っているのだ。
The light upon Laura should be distinct from others, having a peculiar 
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